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FOREWORD 


Among  the  color  prints  offered  in  this  exceptionally  important  group 
are  a  nmnber  that  are  associated  in  the  minds  of  all  lovers  of  the  art  with 
the  outstanding  names  in  Japanese  wood-block  printing. 

First  there  is  an  example  of  gold-leaf  printing  by  Hariuiobii.  No.  17, 
"White-Robed  Yoshiwara  Queen."  At  the  time  this  print  came  up  in  the 
Frank  Lloyd  Wright  sale,  Mr.  Gookin  commented  in  that  catalogue: 

"Nothing  that  resembles  this  example  in  quality  has  appeared 
to  the  maker  of  this  collection  .  .  .He  (Harunobu)  has  lavished 
upoti  it  the  best  he  possessed,  both  technical  and  artistic." 

There  are  in  addition  some  ten  other  prints  by  Harunobu  including 
"The  Bride,"  "Writing  Lesson,"  "The  Letter,"  "Verandah,"  etc.,  and 
most  interesting  is  a  print  from  the  Tuke  Collection  years  ago  in  Eng- 
land "The  House  of  the  Key,"  said  in  that  catalogue  to  be  Harimobu's 
first  midti-color  print. 

For  years  collectors  have  not  had  an  opportunity  to  buy  such  rare  and 
beautiful  "Biids  and  Flowers"  (Hiroshige)  as  will  be  offered  here.  In 
addition,  the  most  beatuiful  prints  from  that  "vanishing  world"  that  is 
now  Japan,  pictined  by  Hiroshige  early  in  the  Nineteenth  Century  are 
shown:  "Autumn  Moon  on  Lake  Biwa,"  the  great  "Susaki  Eagle," 
"Cherries  at  Arashiyama,"  "Moonlight  on  the  Tama  River"  and  at  the 
"Yoshiwara  Gate"  with  the  cherry  blossoms  pale  green  against  the 
serenely  sailing  ftdl-moon.  Where  else  can  we  find  such  beauty  and  such 
imderstanding  of  Nature? 

A  "silver  ground"  broadsheet  by  Sharaku  is  in  almost  flawless 
condition.  The  powerful  "Chvishingiaa"— his  second  conception  — of 
Hokusai,  is  in  pristine  state.  There  are  beautiful  prints  by  Toyohiro, 
the  master  of  Hiroshige,  one  of  Ebisu  fishing  for  a  carp  (and  has  caught 
a  very  small  and  very  frightened  one),  showing  a  sense  of  humor  worthy 
of  Hokusai,  his  contemporary.  "Nichiren,  lonely,  climbing  the  snowy 
Mt.  Tsukuhara"  is  an  outstanding  print  by  Kuniyoshi. 

The  actor  prints  in  liosoye,  or  panel  form,  and  so  much  desired  in 
fine  untrimmed  condition,  will  satisfy  the  most  exacting  collector  of 
Shunsho  and  his  School. 

Utamaro,  Koriusai,  Yeishi,  Kiyonaga,  the  "four  artists  of  beauty,"  are 
offered  in  fine  examples  in  broadsheets  and  hashiraye.  Among  the  trip- 
tyches is  one  by  Shunzan,  "Cherry  Festival  at  Uyeno  Park"  and  Yeishi's 
diptych  of  the  tall  and  lovely  "Women  Poets"  is  in  fine  color. 

The  sale  should  appeal  not  only  to  the  Japanese  print  collector  but 
to  all  lovers  of  artistic  excellence  in  composition,  line  and  color. 


LENORE  Y.  TURNBULL 


CONDITIONS  OF  SALE 


1.  All  bids  to  be  per  lot  as  numbered  in  the  catalogue,  unless  otherwise 
mentioned. 

2.  The  highest  bidder  to  be  the  buyer;  in  case  of  disputed  bids  the  lot 
shall  be  resold,  but  the  Auctioneer  will  use  his  judgment  as  to  the 
good  faith  of  all  claims  and  his  decision  will  be  final.  He  may  also 
reject  any  fractional  or  nominal  bid  calculated  to  delay  or  injuriously 
affect  tlie  sale. 

3.  Buyers  to  give  their  names  and  addresses  and  to  make  such  cash  pay- 
ments on  account  as  may  be  required,  in  default  of  which  the  lots 
purchased  to  be  immediately  resold. 

4.  Title  passes  upon  the  fall  of  the  auctioneer's  hammer,  and  thereafter 
the  25roperty  is  at  the  purchaser's  risk,  and  neither  the  owner  nor  the 
Company  is  responsible  for  the  loss  of,  or  any  damage  to  any  article  by 
thef  t,  fire,  breakage,  however  occasioned,  or  any  other  cause  whatso- 
ever. 

5.  Goods  bought  to  be  removed  the  day  following  the  close  of  the 
SALE.  If  not  so  removed,  they  will  be  held  at  the  risk  of  the  purchaser 
and  this  Company  will  not  be  responsible  if  such  goods  are  lost,  stolen, 
damaged  or  destroyed.  Deliveries  on  payment  of  bill  will  be  made 
iinmedialely  after  the  sale,  and  all  bills  and  goods  ivill  be  ready  at  9:30 
o'clock  on  the  day  following  tJie  sale. 

6.  Terms  Cash.  If  accounts  are  not  paid  at  the  close  of  the  sale,  or,  in  the 
case  of  absent  buyers,  when  bills  are  rendered,  the  right  is  reserved  to 
dispose  of  the  goods  without  notice  to  the  defaulting  buyer  and  all 
costs  of  such  resale  will  be  charged  to  the  defaulter.  1  his  condition  is 
without  prejudice  to  the  rights  of  this  company  to  enforce  tlie  sale 
contract  and  collect  the  amoiuit  due  without  such  resale  at  its  own 
option. 

7.  Tliis  catalogue  has  been  compiled  by  a  competent  cataloguer;  the 
various  lots  offered  are  described  with  care  and  accuracy.  No  guaranty 
is  made  either  by  the  owner  or  the  Company  of  the  correctness  of  the 
description,  genuineness,  authenticity  or  condition  of  any  lot,  and  no 
sale  will  be  set  aside  on  account  of  any  incorrectness,  error  of  cata- 
loguing or  imperfection  not  noted  or  pointed  out.  Every  lot  is  sold 
"as  is"  and  without  recourse. 

8.  Purchases  if  requested,  will  be  forwarded  at  the  buyer's  risk  and  ex- 
pense by  a  reputable  concern,  but  we  are  not  packers  or  shippers  and 
will  not  be  held  responsible  for  the  acts  or  charges  of  such  carriers. 
Priced  copies  of  this  catalogue  at  $2.00  each  alter  the  sale. 

THE  NEW  GALLERY  OF 

j.  C.  MORGENTHAU  &  CO.,  Inc. 

23  west  47TH  ST.,  NEW  YORK  CLI  Y 

Teleph(jne  liRyant  9-()956        Sale  Conducted  by  Walter  S.  Scott 


Japanese  Color  Prints 

Sale  Friday  Evening 
June  lo,  1932,  at  8  o'clock 


CHOKI  (1785-1805) 
THE  GOOD  AND  EVIL  DEMONS 

A  youth  in  black  pulled  away  from  and  pushed  into  temptation  in 
the  form  of  beautiful  yoimg  courtesans  in  robes  of  soft  pastel  shades. 
Diptych:  Slightly  rubbed.  A  print  of  distinguished  grace. 

EIZAN  {1800-1825) 

TWO  GIRLS:  THE  YELLOW  BALCONY 
Lovely  rose-color  and  blue  in  their  robes  (2). 

THREE  FIGURE  PRINTS 

Three  girls  near  a  lantern;  Girl  in  lavender  and  black;  Mother  and 
child  with  puppet  (3). 

HAWK  PINE  AND  RISING  RED  SUN 

The  fierce  bird  faces  the  spectator,  head  turned  to  left.  Splendid 
red  morning  sky. 

HAWK  IN  MORNING  GLOW:  HAWK  AND  PINE,  SUNSET 
The  former  on  a  crag  which  with  its  plumage  reflects  the  red  of  the 
rising  sun. 

Good  condition.  Fine  and  rare  (2). 
TIGER  AND  BAMBOO 

One  of  the  most  powerful  of  the  kakemono  form  of  the  Japanese 
woodcuts  by  eizan. 

EISHI  (1760-1829) 

AT  EVENING:  TWO  WOMEN  ON  A  RIVER  BALCONY 
A  sheet  from  a  rare  triptych  printed  in  soft  grey-black  and  violet. 
An  unusual  and  beautifully  simple  color  treatment. 
Full  size  and  good  condition. 


6  F-ISHI   •   SHrNSFN   •   HOKKFI  •  HARl'MASU 


8.  SIX  FAMOUS  WOMEN  POETS.  "Two  Sheets  of  the  Rokasen." 
The  deep  color  of  this  rare  and  beautiful  diptych  in  remarkable 
state  of  preservation;  the  fugitive  blue  "all  too  rare  in  prints  as  we 
now  find  them,"  is  still  present. 

Diptych:  a  proof  impression,  in  beautiful  color,  a  few  worm-holes 
at  the  bottom  underlaid  with  gold-leaf.  Once  the  projierty  of 
HAYASHi,  who  first  brought  fine  Japanese  prints  to  America. 

9.  THREE  COURTESANS  UNi:)ER  CHERRY  BLOSSOMS 
One  lovely  girl  stands  on  the  engawa,  the  others  and  the  maid  in  a 
pretty  group  near  an  andon.  A  print  of  beauliful  line  in  good 
condition. 

EISHI  •  SHUNSEN  •  HOKKEI 

10.  NEW  YEAR'S  WITH  COURTESANS  AND  ATTENDANTS 

ADMIRING  PINE  TREES  by  eishi;  THREE  WOMEN  ON 
THE  SHORE,  SUNRISE,  by  shunsen;  and  two  "NO-DANCE" 
surimono  on  one  mount  by  hokkei  (3  pieces). 

HARUMASU 

n.  FLOWER  ARRANGEMENT 

Bamboo,  pine  and  plum  in  a  low  lound  jar  and  stand. 
Square  form.  Good  condition. 


H  A  R  U  N  O  B  U 
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HARUNOBU  (1720-1770) 

12.  ADMIRING  A  PRINT 

Two  courtesans  and  a  maid,  a  futon  over  their  knees,  admire  the 
picture  laid  upon  it. 

From  the  Hayashi  sale  with  stamp.  Collector's  condition  and  color. 
Reproduced  in  the  Harunobu  Memorial  Catalogue. 
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HARl'NOBU 


13.  THE  LOVERS 

Courtesan  raising  the  sleeping  net  for  her  companion.  Soft  greys 
and  yellows,  the  printing  of  the  net  over  the  lovely  stooping  figure 
of  the  girl  a  ti  iiMii])h  of  the  art. 

Fine  and  rare  harunobu  print  from  the  Mosle  Collection.  Repro- 
duced in  the  VignicrR:  Inada  Catalogue. 


HARINOBU 
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14.  THE  LETTER 

A  courtesan  in  rose-color  seated  on  a  green  bench  with  a  black 
tobacco  box  beside  her  approached  by  her  kammo  who  hands  a 
letter.  Lo\  eh'  shades  of  apple-green,  rose  and  pompeiian  red. 
From  the  Mosle  Collection.  Superb  condition  and  color. 


lO 


H  A  R  LI  N  O  B  i; 


15.  THE  BRIDE  AND  HER  MAID 

Her  white  roljc  and  the  screen-pattern  in  exquisite  gaufTrage. 
Chuban,  or  square  form.  C()h)r  fme,  a  sliglit  frayed  outer  edge, 
otherwise  in  collector's  condition.  A  remarkably  fine  example  of 
HARUNonu's  later  frime.  Reprochiccd  in  the  Harunobu  Memorial 
Catalogue. 


i6.  A  YOUTH  AS  BUDDHIST  DIVINITY  SEATED  ON  A  KYLIN 
One  of  HARUNOBii's  most  siuccssful  mythologic  al  compositions. 
Fine  color  and  condition. 


H ARUNOBU 


17.  "WHITE-ROBED  YOSHIWARA  QUEEN"  AND  MAID 

On  heavy  paper  gauffered  to  resemble  a  fabric,  and  so  "saturated 
with  coh)r  that  when  held  to  the  light  it  resembles  stained  glass." 
The  goldfish  pattern  on  the  white  robe,  brocade  obi  and  her  hair- 
pins exquisitely  printed  in  gold.  Her  little  maid  carries  a  puppet. 
Double  width  hashira-ye.  Believed  to  be  unique,  nothing  that  re- 
sembles it  in  quality  having  come  under  observation.  It  is  a  print 
of  HARUNOBu's  best  period,  in  his  best  manner,  and  he  has  "lav- 
ished upon  it  the  best  he  possessed  in  resources,  both  technical  and 
artistic."  Perhaps  made  on  order  for  a  distinguished  patron. 
(1 1 1  Its  t  rated— See  Frontispiece) 

18.  SUMMER  BALCONY  AND  TWO  GIRLS 

A  balcony  overlooking  the  river.  A  slender  yoimg  courtesan  in  thin 
gauzy  silks,  carries  a  fan  and  with  her  kneeling  companion  watches 
a  set  of  "sparklers,"  which  they  have  set  alight,  float  down  the  river. 
Scjuare  form.  Fine  impression  and  condition. 

19.  THE  HOUSE  OF  THE  KEY 

Man  seated  on  the  balcony,  pulling  a  young  girl  towards  him; 
another  girl  adjusts  a  hairpin.  Time  browned.  Square  form. 
From  the  Tuke  Collection.  Said  in  that  catalogue  to  be  harunobu's 

"earliest  rnnlti-color  priiit." 

20.  THE  WRITING  LESSON 
Young  woman  and  two  children. 

Chuban,  or  square  form.  Condition  and  color  very  fine. 
The  lovely  bending  figure  guiding  the  hand  of  the  little  pupil  is  a 
beautiful  example  of  harunobu's  best  period,  excjuisite  and  tender. 
Illustrated  in  the  Harunobu  Memorial  Catalogue  and  in  Kurth. 

21.  YOUNG  COURTESAN  WRITING  A  LETTER 

Lying  on  the  floor  near  a  rack  of  gay  robes;  her  companion  having 
lef  t  her  dressing  to  look  over  her  shoulder.  Apple  green  ground. 
Beautiful  and  rare  print  from  the  Mosle  Collection. 

22.  GIRLS  DRESSING  A  YOUTH  AS  DARUMA 
Seated  on  an  apple-green  floor  having  a  gay  time. 
Rare  oblong  print  Irom  the  Mosle  Collection. 

23.  TWO  GIRLS  WADING  A  STREAM:  "TAMA  RIVER  SERIES" 
One  of  the  most  famous  subjects  of  the  artist.  Hand  in  hand,  hold- 
ing uj)  their  soft  lobes,  the  water  rippling  over  their  bare  feet  on 
black  sandals;  the  wild  rose  on  the  bank  no  more  delicate  or 
exquisite  than  these  two  girls,  hashiravl. 

24.  A  YOUNG  COURTESAN  IN  A  BLUE  ROBE 
Time-browned,  but  showing  all  the  grace  and  delicate  beauty  of 
design,  hashiraye. 


H  I  R  O  S  H  I  G  F. 
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HIROSHIGE  (1797-1858) 

Rare  Bird  and  Flower  Panels 
Containing  many  not  often  seen  in  the  auction  room 


25.  THE  CAPTIVE  FALCON  AND  THE  DARING  SPARROW 
Prevailing  tone  of  blue.  Fine  color  and  condition. 

26.  PHEASANT  ON  A  SNOW-COVERED  PINE  BOUGH 
"Iridescent  color  on  the  snow  of  the  old  pine." 

Fine  and  very  rare. 

27.  CUCKOO  ON  THE  WING  IN  A  SHOWER 

Never  has  the  "shower"  or  rain-block  been  better  rendered. 
Fine  impression,  very  rare. 
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HIROSHIGE 


28.  "BLUE  USO  IN  GOLD  BEAUTY  FLOWER" 

The  iridescent  blue  of  the  bird  dipping  its  beak  into  the  large 
hibiscus  blossom,  never  better  printed. 

Considered  one  ol  the  most  beautifid  ol  the  Kwacho.  A  line  impres- 
sion in  fine  ( ondilion. 

29.  EGRET  L\  GREEN  MARSH  GRASSES 

Note  the  fine  blue  ol  the  water;  the  poem  is  in  Chinese  style,  "Like 
frosty  snow  on  shallow  water." 

Fine  impression  and  state:  \  ery  rare.  Reproduced  in  the  Vignier  &: 
Inada  Catalogue. 

;}o.  BUSH  WARBLER  AND  MANDARIN  CHRYSANTHEMUMS 
Rich  color  and  morning  glow  (yellow)  ground. 


n  iRosn  IG  F. 
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31.  FRAGILE  CHRYSANTHEMUMS 
"A  delicate  garden  fragrance"  (poem). 
Delicately  printed,  fine  and  rare. 

32.  BUSH  CLOVER  AND  BUTTERFLIES  (faintly  seen) 
Very  rare  proof  impression. 

33.  PAIR  OF  REDHEADS  AND  SNOWY  PINK  JAPONICA 
Snow  falling  heavily.  One  of  hiroshige's  most  delightful  Kwa-cho. 
Beautifid  color,  and  except  for  a  worm-hole  or  two,  in  fine  condition. 

34.  GOLDEN  PHEASANT  ON  A  PENDANT  WILLOW 
Rare  panel  in  beautiful  color  and  condition. 

35.  RED  THROAT  ON  A  PEACH  BOUGH 
Beautiful  color  and  good  condition. 

36.  NIGHTINGALE  ON  A  PERSIMMON  BRANCH 

Beautiful  green  in  the  clinging  bird.  "Ripe-sweet  and  tart-green 
fruit  on  the  same  branch  near  the  wayside  inn"  (poem). 
Fine  color  and  condition. 

37.  KINGFISHER  DARTING  DOWN  TO  BLUE  IRIS 
Fine  impression  and  condition. 

38.  BAMBOO  AND  SPARROW 

A  lovely  printing;  note  the  faint  red  shadows. 
Fine  Impression  and  condition. 

39.  MAPLE  BRANCH  AND  CLINGING  LOVE-BIRD:  CAMELLIA 

BRANCH  WITH  A  SAVALLOW  ON  THE  MAIN  BLOSSOM 
On  a  yellow  ground  (morning  glow). 
Fine  impressions  and  state.  Companion  pieces  (2). 

40.  PHEASANT  AND  PINE  IN  SNOW 

Rare  Kwa-cho;  slightly  brown,  but  lovely  in  color. 

THE  LANDSCAPE  SERIES  OF  HIROSHIGE 

41.  THE  GREAT  LANTERN  AT  ASAKUSA  TEMPLE 
In  a  heavy  snow  storm. 

Edition  authorized  by  hiroshige.  Proof  i»ij))rssio}i  of  a  celebrated 
print. 

42.  KANDA  RIVER  FROM  SHOHEI  BRIDGE  IN  RAIN 
Effect  of  green  and  black  in  the  steejj  hills  and  dark  sky. 


i6 


HIROSHIGE 


43.  THE  CAT  AT  THE  BARRED  WINDOW:  ASAKUSA 

A  great  landscape;  Fujiyama  seen  through  the  wooden  window 
^  guards. 

Fine  impression  and  condition:  One  of  the  most  sought-for  prints  of 
the  series. 

44.  DESCENDING  CRANES  AT  MINOWA 
Over  the  rice  fields  to  their  companions  below. 

Proof  impression,  very  fine.  A  f;tmous  print,  now  scarce. 

45.  CHERRY  BLOSSOMS  AT  NIPPORI 

Village  with  cryptomeria  trees,  and  rice  fields  beyond.  A  delicate 
and  unusual  color  scheme  in  Japanese  art. 
Fine  impression  and  condition. 

46.  AUTUMN  GARDEN  AT  OJI  TAKENOGAWA 
Tea  by  the  waterfall,  Torii  at  the  cave  entrance. 
Fine  impression  and  condition. 

47.  PROCESSION  ON  THE  BRIDGE  AT  SHIBAURA 
7  heir  banners  carry  the  names  of  devotees. 

Priiilci's  first  cdilioti.  Vei  y  fine. 

48.  SHIBAURA:  CHIDORI  BIRDS  FLYING  OVER  TOKYO  BAY 
The  groiuids  of  the  Imperial  Shiba  Pahue  at  the  1  ight. 

Fine  impression  and  state. 


H  I  R  O  S  H  I G  E 
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49.  WISTARIA  GARDEN:  KAMEIDO  TENJIN 

Drum -Bridge  seen  through  the  long  purple  fronds  of  the  "Maiden's 
^  Bower." 

50.  PROOF  IMPRESSION  OF  CHERRY  VIEWERS  AT 

ASUKAYAMA 

The  rice  fields  in  fresh  and  beautiful  apple-green  carry  the  eye  to 
Tsukuba  Mountain  in  the  distance,  green  with  blue  tops. 
"Artist's  Edition."  Collector's  condition.  Very  fine. 

51.  CHERRY  FESTIVAL  AT  ASUKAYAMA 

Pale  green  rice  plain  stretching  off  to  the  mountains. 
^         Fine  color  and  condition. 

52.  FUKUGAWA  LUMBER  YARD  IN  SNOW 

Color  foil  in  the  open  yellow  umbrella  in  the  direct  foreground 
^       "The  breadth  of  the  scene  held  with  splendid  strength." 
Very  fine  proof  impression  and  state. 

53.  HORIYE  FUJI  IN  MORNING  MIST 

Seen  from  a  country  village  set  in  green  rice  fields. 
Fine  color  and  condition. 
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HIROSHIGE 


- 

■ 

^Miiiii^i  Hill   - 

54-  THE  HOVERING  GREAT  EAGLE  AT  SUSAKI 

Soaring  over  the  snowy  fields,  his  eye  fixed  on  the  floating  cask  in 
the  waters  far  below. 

Fine  impression  and  superb  color  in  the  dark  swooping  bird  which 
dominates  this,  one  of  the  greatest  of  hiroshige's  "Hundred  J'ieios 
of  Yedo." 

55.  AUTUMN  MAPLES  AT  MAMA 

A  famous  print:  Tokyo  countryside  and  Tsukidja  Mountain  seen 
between  two  maple  trees  with  finely  oxydized  leaves. 
Printer's  edition:  superb  impression. 

56.  USHIMA  SHRINE  IN  SNOW  AT  SUNRISE 
Looking  down  on  Uycno  Park  at  a  perfect  (rosty  snow-scene. 
Fine,  clear  impression. 


HIROSHIGE 
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57.  YOSHnVARA  WITH  SPLENDID  FUJI 
Men  fishing  in  the  marshes  in  the  foreground. 

58.  HASHIBA  FERRY  AT  IMADO 
Sinoke  of  soft  grey  drifts  over  the  river. 

59.  SAKAI  FERRY  AND  EGRETS 

Pair  of  graceful  white  birds  fly  across  the  ri\er  to  join  others  feeding 
in  the  grass. 

60.  BANSHU  MUROTSU  SNOW 

Good  blue  and  clear  purity  of  snow  in  the  print  from  the  "Views  of 
Jar  ions  Provinces." 


20 


HIROSHIGE 


61.  AUTUMN  MOON  OX  LAKE  BIWA 

One  of  hiroshige's  gieatest  landscapes  in  the  feeling  of  solitude  and 
beauty. 

Fine  condition,  margins  and  beautiful  color.  From  the  Mosle  Col- 
lection. 

62.  SUNRISE  AT  SUSAKI:  SNO\V  LANDSCAPE 
From  the  oblong  "Toto  Meisho."  Publisher,  Sanoki. 

63.  SNOW  AT  KAMBARA 

Heavy  snoA\-lall,  and  three  travellers  plodding  along.  Called  the 
"Masterpiece  of  the  First  Tokaido." 
Fine  printing,  with  margins. 

64.  COTE  N  YAM  A  SPRING  AT  SHI  NAG  AAV  A 
Chei  ry  blossoms  and  green  fields. 

Edition  (lulliorized  by  hiroshige.  \'ery  fine. 

65.  CHERRY  BLOSSOMS  OF  SUIJIN:  SUAHDA  RIVER 
Clusters  of  rose-pink  blossoms  seen  against  a  blue  sky. 

66.  THE  MOON  PINE  AT  SHINOBAZU  POND 
WcW  printed  and  good  blue. 

67.  ARASHIYAMA  CHERRIES:  FROM  THE  KYOTO  MEISHO 
Beautiful  printing,  fidl  margins;  the  smoke  block  in  its  pristine 
purity,  on  the  raft  where  the  boatmen  gaze  at  the  cherry  blossom 
lined  hill. 


HIROSHIGE 
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68.  FERRY  MEETING  THE  DAIMIO  S  BOAT 
Fine  color,  margins. 

69.  THE  YOSHIWARA  GATE:  MOONLIGHT 

Cherry  blossoms  at  night,  white  against  the  sky  and  green  against 
the  full  moon. 

Fine  color.  Margins.  The  greys  are  usually  overprinted  and  this  is 
particularly  fine. 

70.  SIX  TAMA  RIVERS:  TAMAGAWA:  MOONLIGHT 
Women  poiuiding  clothes  on  the  river  bank;  wind  in  the  grass; 
light  cIoikIs  drift  over  the  moon  and  a  long  flight  of  wild  geese. 
Fine  and  rare  print.  Margins. 

71.  SHONO  IN  SPRING 

Peasants  on  the  path  across  the  marshes  have  built  a  fire,  the  flame 
and  smoke  rise  through  the  print. 
Fine  color  and  fresh  impression. 

72.  MITSUKE:  "HEAVEN  DRAGON  RIVER" 
Beautiful  printing  of  this  scarce  and  desirable  view. 

73.  ASAKUSA  TEMPLE  FESTIVAL  IN  SNOW 

A  pleasing  print,  the  red  against  the  snow,  and  the  mass  of  umbrellas 
all  snow  co\ered,  most  picturesque. 

Fine  condition  and  color.  Margins.  "Toto  Meisho"  Series. 

74.  MOONLIGHT:  CHERRY  BLOSSOMS:  MOUNT  FUJI 
Three  landscape  prints;  one  by  hiroshige.  (3) 

75.  TWO  PRINTS  FROM  THE  FIRST  TOKAIDO 
Wind  on  the  Bridge;  Rival  Inn-Keepers  (2). 

76.  THE  WAVE  AT  YENOSHIMA 

Visitors  at  the  mouth  of  the  blue  grotto  watch  the  advance  of  the 
foaming,  curving  wave. 
Beautiful  color.  Small  margins. 

77.  TWO  PRINTS  BY  HIROSHIGE 

Descending  Wild  Geese,  Lake  Omi  (crepe  paper),  small  print:  Girls 
gathering  greens,  fan  leaf  of  lovely  blue  (2). 

78.  RAIN  AT  OISO:  FULL  MOON  OVER  THE  HILLS 
Two  fine  landscape  prints.  (2) 

79.  RIVER  SCENE  IN  SPRING:  FUJI  TO  RIGHT 
Women  pounding  clothes;  willows  budding;  lovely  color. 
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H  I  R  O  S  H  K;  E  •   H  O  K  L'  J  II 


H  (  )  K  I'  S  A  I 


^FERRV  AT  THE  AVAREHOUSES 
Many  loaded  boats  on  the  river,  rosy  sky. 

81.  TEA  HOUSE  ON  THE  RIVER 

Twilight  scene,  with  distant  blue-topped  nioiuitains. 

82.  HOSOYE:  FULL  MOON  AT  RYOGOKU  BRIDGE 

y  Beautitul  printing  of  this  very  rare  panel  from  the  "Moon,  Flower 

and  Snow"  Series. 
Fine  condition  and  color. 

83.  SNOW  ON  1  HE  R1\  ER:  TRIPTYCH 

^         Three  girls  with  lunbrellas  on  the  snow-covered  banks  of  the  blue 
ri\  er,  a  village  across  almost  obscured  in  the  storm. 
Rare  triplyuli  in  beautiful  color  (ind  fnic  condition. 

HOKUJU  (Early  19th  Century) 

84.  FUTAMI  BAY:  SUNRISE 

y  An  amazingly  ultra-mf)dernistic  composition  for  that  time. 

Fine  original  color  and  condition. 

85.  FUJI  FROM  YENOSHIMA 

y  On  Shichijiri  shoi  e.  Rare  landscape  by  this  artist. 

HOKUSAI  (1760-1849) 

86.  CEREMONIAL  PROCESSION  OF  FIVE  WOMEN 
Fujiyama  and  jjines  as  backgroimd.  A  long  stn  imono. 
81/2  X         inches,  on  thick,  soft  paper,  in  the  original  (orm  uncut. 

Unusual  form,  and  exquisite  example  of  the  delicate  printing  of 
the  period. 

87.  PRINF  FROM  THE  HUNDRED  POETS 
Abe-No-Nakamaro  exiled  from  home.  Beautiful  rich  color  in  this 
fine  jjrint. 

88.  ONO  W  A  I  ERFALL  FROM  THE  SET  OF  EIGHT 

y         Beautiful  printing  and  color  of  the  straight  falling  mass  of  water, 
and  the  rocks,  pines,  turf  bridge  and  wondering  peasants. 

89.  HUNDRED  POETS'  SERIES:  FUJIWARA  NO  YOSHITAKE 
^  y  Hot  Baths  with  the  rising  steam  in  gaufTragc  in  strong  contrast  to 
' '  the  deep  blue  of  the  water  view. 

90.  PICTURESQUE  VIEWS  OF  ELEVEN  FAMOUS  BRIDGES 

/\  ^         "Tlic  Eight  Parts  Bridge"  at  Mikawa.  Timber  bridge  of  yellow  with 
travcllcis  admii  ing  the  iris  blossoms. 
Beautiful  color  ;ui(l  good  condition. 
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91.  HOKUSAI  S  GREATEST  "CHUSHINGURA"  SERIES 
The  Revenge  of  the  Loyal  Ronins.  Acts  i,  4,  5,  7,  8  and  10.  In  fine 
color  and  collector's  condition: 

Act    1:  Moronao  ofFets  insulting  love  to  the  wife  of  Yenya  who 

listens  from  behind  a  tree. 
Act  4:  Kowoyo  and  her  maids. 
^      Act  5:  Sadakura  cuts  down  Yochibei  ("Umbrella  Fight"). 
'         .Act   7:  Yuranosukc  on  the  verandah  watching  the  fight,  Okaru 
leans  on  her  sword. 
Act   8:  Tonase  and  Konanii  on  their  way  to  Kyoto. 
Act  10:  Gihei,  on  an  armor  box  defying  the  Rtmins. 

HOKUSAI  AND  NAGAHIDE 

92.  Two  prints:  Dancer  with  a  Samisen  (a  three-stringed  guitar)  by 
NAGAHIDE,  date  about  1760;  "A  Demented  Wandering  Lady"  fol- 

7  ^       lowed  by  mockers  by  hokusai  (2). 

KIKUMARO  (Fl.  about  1800) 

93.  THE  ROSE  PEONY  ROBE,  hashirave. 
Two  women,  seen  at  half  length,  one  pulls  over  her  lose-colorecl 
robes  a  coat  of  splendid  black  patterned  in  rose-pecmies. 
Fine  color  and  condition. 


KIYONAGA  (1742-1815) 

94.  MOTHER  AND  CHILDREN  WITH  A  MAID  AT  THE  GATE 
The  mother  is  seated  nursing  her  son,  her  little  daughter  in  rose 
^  ^  /        color  on  the  ground  beside  her. 

Square  form.  From  the  Bing  Sale,  Paris.  Cleaned. 


95.  LADY  OF  QUALITY  WALKING  HOLDING  AN  OPEN 
UMBRELLA 

Effect  of  old  blue:  Hashira-kake,  or  long  panel,  in  good  state. 
Characteristic  Kiyonaga  treatment  of  the  difficult  pillar  print. 

gf).  TALL  GIRL  AND  SEATED  COMPANION 
^  A  striking  figure  in  a  robe  of  old  red  striped  in  white;  her  com- 

1,  panipn  in  black  gauze.  One  of  kiyonaga's  most  successful  com- 

positions. Hashiraye. 

97.  AN  AUTUMN  DAY:  A  GIRL  IN  A  BLACK  HOOD 

A  courtesan  walking  in  the  wind,  holding  her  robes  and  trying  to 
\*^,^      cover  her  bare  leg.  Rare  Hashiraye. 
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KI  YONOBU 


KIYONOBU  (1664-1720) 

98.  THE  BEDTIME  LETTER 

Girl  sealed  at  the  Sleeping  Net.  An  early  example  of  Urushi-ye  or 
lacquer  print  of  a  rare  type.  By  one  of  the  most  powerful  artists 
among  the  Primitives. 

Hosoye:  Condition  good,  slight  worm-hole  in  seal  repaired  with 
gold  leaf. 


KIYOISUNE  •  KORIUSAI  •  KUNISADA 
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KIYOTSUNE  (1755-1765) 

99.  THE  INVITATION 

Balcony  on  a  stream,  where  a  young  courtesan  in  old  blue  raises 
the  blind  to  wave  at  a  man  seated  on  a  bench  below.  He  wears 
black  over  rose,  and  waves  a  Ian. 
Hosoye.  Fine  condition  and  color. 

KORIUSAI  (1740-1782) 

100.  THE  DEPARTING  GENTLEMAN 

Hashira-kake  or  long  panel,  original  size  and  color  unimpaired, 
in  fine  condition. 

Characteristic  treatment  of  the  pillar  print  by  its  most  successful 
master.  Note  the  fine  color  in  the  girl's  robes. 

101.  A  COURTESAN  IN  ROSE-COLOR  IN  A  SNOW-STORM 
A  man  attendant  holds  an  umbrella  over  her. 

Full  size,  hashiraye:  two  small  ink-spots  in  lower  margin. 

102.  A  COURTESAN  WALKING  WITH  HER  MAID 

A  fine  example  of  this  artist's  breadth  of  treatment  and  fine  line. 
Hashira-Kake. 

103.  PAIR  OF  PHEASANTS  ON  SNOW  COVERED  PINE 
Striated  sky,  waterfall,  and  the  birds  in  the  fine  red  tones  char- 
acteristic of  this  artist. 

Fine  and  rare  hashiraye. 

104.  TWO  GIRLS  WALKING:  HASHIRAYE 
Wearing  lavender  and  gauffered  white  over  rose-color. 

KUNISADA  (18 10-1860) 

105.  YOSHITSUNE  AT  THE  BATTLE  OF  YASHIMA.  A.D.  1185 
Which  crippled  the  Taira  forces,  later  crushed  at  Dannoura. 
Splendid  color  and  condition. 

Triptych:  Showing  the  Bayard  of  Japan,  Yoshitsune,  in  command 
with  Benkei,  his  famous  retainer;  and  Kumagai's  challenge  to  the 
beautiful  young  Atsumori. 

106.  SPRING  RAIN 

Triptych:  Groups  with  pretty  blue  and  yellow  umbrellas  hurrying 
to  shelter. 

107.  THE  FERRY  ON  A  WINTER'S  DAY:  SNOWING  HARD 
Triptych:  Crowded  groups  of  warmly  wrapped  people;  fine,  clear 
color.  Early  example  of  kunisada. 
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KIN  IS  AD  A  •  KlNnOSHI 


108.  YOUNG  NOBLEMAN  AND  DI\  ING  GIRLS 

Triptych:  He  wears  blue  and  watches  them  at  their  noon-clav  rest. 
Rare  example  of  the  nude  in  Japanese  art. 

KUNIYOSHI  (1798-1861) 

109.  THE  POET  IN  RAIN  ON  THE  SHORE 
Blue  sea;  the  pine  black  against  the  rising  moon;  the  old  man 
walking  in  the  circle  of  light  cast  by  his  lantern. 
Fine  condition  and  beautiful  color.  "100  Poets"  .Series. 

110.  THE  WIND  IN  SPRING 
A  lovelv  print,  girl  in  blue  whose  hat  and  letters  have  gone  flving 
before  the  wind. 
Fine  color  and  condition. 

111.  THE  BLUE  WAVE 
Dashing  high  in  the  green  clifF:  Fuji  serenelv  snow-capped  in  the 
distance. 

THE  RIVER  BANK:  SALT  GATHERERS:  SUNRISE 
Girl  frightened  by  snarling  dogs;  Girls  worshipping  at  sunrise; 
Salt  Gatherers'  huts. 

Three  prints:  fine  color  and  condition  (3). 

113.  FUJI  IN  RAIN:  THE  SPLIT-SAIL  BO.\T 
Beautifid  water  view;  a  large  jtmk  with  striped  split-sail  moving 
off  to  left  (2  pi  ints). 

114.  LANDSCAPE  ^VITH  ROSY  SUNRISE 
\Vater  view:  learned  man  admiring  tmder  the  pine.  Twilight  view: 
sage  watching  fishermen  with  cormorants.  Two  prints  (2). 

115.  THE  SALT  \VATER  CARRIERS 
Three  girls  with  their  buckets  on  the  shore  seen  against  a  sea  of 

y  beautiful  blue.  The  Oving  Chidori  birds  form  a  waving  garland 

in  the  sky. 

Triptych:  Jery  fine  color  and  condilion. 

116.  GIRLS  PL.\YING  B.\TTLEDORE 

Flowering  Peach  Trees,  green  bamboo  fence  and  three  livelv  girls. 
In  splendid  color  and  condition.  Triptych. 

117.  THE  NICHIREN  SERIES 
Fhe  .\vertcd  Execution.  Nichircn  kneels;  the  guards  fall  blinded 
by  the  sudden  rays  of  the  sim. 
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118.  MCHIREN  IN  THE  SNOW  STORM  ON  TSUKLHARA 

MOUNTAIN 
The  lonely  saint  pkxls  his  way  up  the  steep  hill. 
One  of  KLMVosHi's  most  distinguished  compositions. 

119.  kUNIVOSHI  AND  OTHERS:  PRE  PRINTS 

Tra\ellers  admiring  Fuji;  Blue  Fuji  with  floating  clouds:  European 
scene  with  castle  and  moat,  etc.  (5). 

OKUMLRA  MASAXOBU  (1685-1764) 
Pupil  of  Kiyonobii:  "Printed  his  own  blocks"— Hay  as  hi 

120.  TRA\ELLING  GIRL  SEATED  PLAC  ING  A  KOTO 

Effect  of  rose-color,  in  contrast  to  her  large  bowl-hat  of  blue-black. 
Celebrated  composition  of  the  artist. 

1-1.  WARRIOR  ATTACKED  BY  A  I  IGER 
Hosoye  fonn.  Rare  primiti\  e  in  two  colors. 

SHIGEMASA  (1764-1810) 

122.  MIRROR  OF  BEAL  TV  OF  THE  GREENHOUSES 

Groujj  of  four  women  in  soft  rose,  purple  and  pink  amusing  them- 
selves on  the  \  erandah. 

Fine  color  and  good  condition.  Ficke  calls  his  work  "deliberate  fiaic- 
less  craftsmanship." 

SHUXCHO  (1775-1800) 

123.  A  LADY  IN  BLACK  ENTERING  A  TEAHOUSE 

She  wears  a  large  hat,  her  thin  black  gauze  over  rose-color  is  tied 
with  rose  brocade;  a  rose-colored  long  lantern  hanging  at  the  porch. 
Rare  Hashiraye  by  this  artist. 

SHUNDOfFl.  1780) 

124.  A  COURTESAN  TO  ^VHOM  A  SER\  ANT  IN  A  BL.ACK 

CAP  HANDS  A  LETTER 
Seen  at  half  length,  pulling  her  soft  black  cloak  over  rose-colored 
robes. 

Very  rare  example  of  this  artist  from  the  Mosle  Collection.  Ilhis- 
trating  Act  1  of  the  Chushingura.  The  only  example  of  this  artist 
in  this  gicat  collection.  (See  Mosle  Catalogue  No.  2020.) 
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S  H  A  R  A  K  U 


SHARAKU  (1780-1795) 

125.  ICHIKAWA  MONNOSUKE  AS  A  SAMURAI:  SILVER 
GROUND  BROADSHEET 
Perfect  impression  of  one  of  the  most  successful  of  tlie  bold  com- 
positions characteristic  of  this  Japanese  genius. 
Untrimmed;  in  fine  state,  retaining  much  of  the  old  blue,  the  lines 
on  the  dark  mica  ("silver")  background  flawless  as  an  etching.  It  is 
unnecessary  to  comment  on  the  rarity  of  a  sharaku  of  this  fine 
unhandled  quality. 


SH  UN  KO 


29 


SHUNKO  (1770-1790) 
An  Important  Group  of  Actor  Prints 

126.  ICHIKAWA  MONNOSUKE  AS  A  BEAUTIFUL  NO-DANCER 
Wearing  a  rose-peony  robe  on  old  blue  and  a  golden  cap. 
Hosoye.  Full  size  and  fine  condition. 

127.  IWAI  HANSHIRO  AS  A  LADY 

In  private  dress  wearing  a  black  haori,  entering  the  door  of  a 
theatre  dressing-room,  where  an  attendant  cares  for  robes. 
Hosoye.  Full  size,  fine  condition  and  splendid  color;  rare  tu'o- 
figure  print.  Note  his  name  on  the  strip  of  paper  on  the  wall. 
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SH I  N  KO 


128.  DANJURO  AS  GIHEI  IN  THE  •  CHUSHINGURA" 
Folded  anus,  a  sneer  on  his  face:  a  deep  red  robe  hangs  from  his 

^  shouldei's  over  his  almost  naked  bodv.  He  stands  on  an  orange- 

colored  amioi-box  defving  arrest. 
Hosoye.  In  fine  untrimmed  condition. 

129.  DAXJURO  AS  A  SAMURAI  IN  COURT  DRESS 
Holding  a  rolled  makemono;  wearing  a  purple  "thunder-robe" 
and  long  white  hakama  (trousers).  Finely  oxydized. 
Hosove.  Splendid  composition,  fine  impression  and  condition. 

130.  DANJURO  AS  A  GENTLEMAN.  PUR.'^E  IN  HAND 
His  robe  embroidered  widi  his  "mon"  or  crest;  centre  black  alter- 

y         nating  with  large  conventional  butterflies.  He  stands  against  the 
garden  wall  of  a  teahouse. 
Hosoye.  Untrimmed  and  in  good  condition. 

131.  OTANI  OROJI  AND  NAKAMURA  NAKAZO  PLANNING 
MURDER 

/  Thev  stand  in  richlv  embroidered  and  colored  robes  on  a  wooden 
'  verandah.  Oxydized. 

Hosoye.  Fine  impression  and  condition. 

132.  ARASHI  SAXGORO  IN  PRINCELY  DRESS 
Wearing;  a  black  embroidered  murasaki  robe  over  chem-color; 

"  autimin  leaves  above. 

Hosoye.  Condition  fine  and  an  imtrimmed  impression. 

133.  NAKAMURA  DENKURO  A^  A  PILGRIM 
He  carries  a  gong  and  weai-s  a  splendid  robe  of  "water-blue"  lined 

/  with  orange  and  pinple  over  a  white  gauffered  silk.  Yellow  ground 

by  a  wayside  shrine  of  black,  yellow  and  orange. 
Hosoye.  Fine  impression  and  condition,  signed  in  full  "k.\tsl'kawa 

SHU.NKO." 

134.  ACTOR  AS  A  SAMURAI 

In  a  war-masque  and  with  a  war-fan.  Splendid  pose  and  color. 
Hosoye. 

135.  .SAML  RAI  IN  A  DRAGON  ROBE 

^ y  Wearing  a  masque  with  beard  and  long  hair.  \'ery  fine. 

•  Hosove. 


136.  TRAVELLING  MUSICIANS 

\  woman  in  mustard  color  tied  with  black,  striped  with  white, 
y  wearing  a  large  braided  straw  hat,  and  playing  a  samisen,  stands 

on  a  green  bank  with  her  small  compani<m  who  beats  a  driun. 
Hosoye  or  panel.  GcmkI  condiiitm  and  soft  color. 


SHI NSHO 


SHUXSHO  (1726-1792) 
Actor  Prints  by  Shunsho  and  His  School 
"A  procession  of  lofty,  intense  and  unforgettable  figures" 

137.  IWAI  HAXSHIRO  AS  A  LADY 

Holding  up  a  kimono  sleeve  with  inscription  on  it;  giaceful  long- 
sleeved  robes  in  rose,  blue  and  lavender,  patterned  in  white  fans 
and  wave-medallions,  tied  with  black  obi. 

Hosoye.  Full  size  and  fine  condition.  Female  impersonations  are 
rare. 

138.  XAKAJIMA  KAXZAEMOX  AT  THE  WELL 

A  disrobed  Samurai  — note  the  fine  mascpie— seen  in  a  garden,  in 
deep  gauffrage,  heavily  oxydized. 

Hosoye.  Untrimmed  and  in  fine  condition;  a  splendid  specimen 
of  SHUNSHO  in  this  early  forceful  period.  With  the  Hayashi  jar  seal. 
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S  H  U  N  S  H  O 


139.  NAILAMURA  KUMESABURO  AS  A  LADY 

Sometimes  known  as  "Riko,  "  appears  as  a  dancing  girl  with  long 
hair  in  the  "Dance  of  the  Rats"— a  group  of  rats  in  the  corner.  She 
is  dancing  in  gauffered  white  robe  over  old  blue  against  a  bamboo 
lattice. 

Hosoye.  Full  size,  and  good  condition.  Very  rare  print  in  Japanese 
art  showing  vivid  motion. 

140.  NAKAMURA  NAKAZO  AS  A  FIGHTING  SAMURAI 

He  carries  an  imsheathed  sword,  and  wears  a  fine  black  robe,  tied 
with  a  white  ol)i.  .A  splendid  characterization. 
Hosoye.  Condition  and  color  fine. 

141.  IVVAI  HANSHIRO  WITH  A  LADY 

In  a  dramatic  moment  from  a  classical  drama.  Finely  oxidized. 
Hosoye.  Full  size,  fine  condition. 


SHUNSHO 
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142.  SEGAWA  KlkUNOJO  AS  A  STREET  SHOAV-GIRL  LEAD- 

ING A  MONKEY  (unseen) 
Murasaki  and  pink  in  a  design  of  chrysanthemums  and  waves  in 
her  silk  robes,  showing  some  oxydization. 
Hosoye  or  panel.  Full  size  and  fine  condition. 

143.  OTANI  HIROEMON  AS  A  GENTLEMAN 

Green  foreground  and  wicker-palings;  grey  blue  robe  over  white, 
his  coat  decorated  with  autimin  maples  and  a  deer. 
Hosoye.  Full  size  and  in  fine  condition. 

144.  NAKAJLMA  KANZAEMON  IN  A  FIELD 

An  arrested  moment  finely  rendered,  the  masque  and  head  re- 
markable. He  wears  white  with  ceremonial  hat,  a  purple  robe 
under  his  ami. 

Hosoye.  Untrimmed  and  in  fine  condition. 

145.  ICHIKAWA  MONNOSUKE  AS  A  YOUNG  PRINCE 

He  stands  with  the  sacred  emblem  tmder  a  black  arch;  his  lavender 
robe  decorated  with  Ho-avo  birds  and  j^ersimmons. 
Hosoye.  Untrimmed  and  in  fine  condition. 

146.  ICHIKAWA  MONNOSUKE  AS  A  SAMURAI  AND  "SOJURO" 
His  fine  robe,  originally  blue  decorated  with  Kohone  (water- 
lea\es),  slips  from  the  shoidder  showing  the  red  and  purple  imder- 
robe.  His  companion,  "Sojuro,"  carries  a  fan,  and  wears  a  golden 
green -robe  with  large  orange  and  red  medallions. 
Hosoye-diptych.  Rare  diptych.  Untrimmed  and  in  good  condition. 

147.  NAKAMURA  NAKAZO  AS  A  SAMURAI  IN  COURT  DRESS 
Green  and  white  robe  with  Genji  symbols  over  purple. 
Hosoye.  In  fine  untrimmed  condition. 

148.  NAKAMURA  NAKAZO  AS  A  BOATMAN 

In  a  heavy  coat,  standing  with  a  paddle  on  a  stormy  shore.  A  strong 

handling  of  the  strong  man. 

Hosoye.  Untrimmed  and  in  fine  condition. 

149.  NAKAMURA  NAK.\ZO  AS  A  SAMURAI 

Holding  up  the  "secret  treasure  ball";  kiri  flowers  in  gauflfrage  on 
the  under-robe  over  which  is  a  green  haori. 

Hosoye.  A  powerfid  characterization  in  fine  imtrimmed  condition. 

150.  ICHIKAWA  YAOZO  AS  A  SAMURAI  IN  FIGHTING  TRIM 
\Var  make-up  and  koto  in  hand;  wearing  purple  patterned  in 
peacock-feather  hexagons;  the  red  and  blue  over-robe  showing  his 
"mon"  or  crest. 

Hosoye.  In  very  fine  untrimmed  condition. 
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SHUNSHO  •  SHUNVEl   •  SHIINZAN 


TOY OHIRO 


151.  TWO  FAMOUS  ACTORS  IN  A  CLASSICAL  DRAMA 

On  a  snowy  country  road  beneath  a  pine,  with  a  paper  scroll  ex- 
tending from  the  hand  of  one  to  the  mouth  of  the  other  (Otani 
^  wears  a  terrible  masque):  one  is  in  rose  color  with  stream  and 
cherry  blossoms,  the  other  stripped,  ready  for  battle. 
Hosoye-diptych.  Rare  diplycli.  Untrinnned,  oxidized,  and  in  fine 
condition. 

SHUNYEI  (1767-1819) 

152.  HOSOYE:  GIRL  ON  HER  WAY  TO  THE  BATH 
Wearing  blue,  with  purple  coat,  she  carries  a  tub  of  soft  yellow 
under  her  arm. 

Full  size,  fine  color  and  good  condition. 

153.  ACTOR  IN  ROSE  COLOR:  HOSOYE 

Holding  a  roll  tied  with  a  rose-colored  cord  and  tassels,  seen  against 
a  yellow  barred  gate. 

Delicate  and  lovely  color,  full  size  and,  except  for  a  worm-hole  or 
two,  in  perfect  condition. 

154.  ACTOR  IN  GREY  BARRED  IN  WHITE:  HOSOYE 
Standing  under  a  black-bai  red  window.  Beaiuiful  color  scheme. 
Full  size  and  fine  condition. 

155.  ACTOR  WI  I  H  A  PIPE:  HOSOYE 

Splendid  line,  and  soft  color  in  the  brocades  patterned  in  cherry- 
blossom  heads. 

SHUNZAN  (1760-1800) 

156.  CHERRY  FESTIVAL  AT  UYENO  PARK:  TRIPTYCH 
Group  of  people:  the  fine  black  of  the  stooping  girl  in  the  fore- 
ground balanced  by  the  velvety  softness  of  the  blacks  at  either 
end,  an  exquisite  foil  to  the  soft  pastel  shades  of  the  silken  robes. 
Rare  Iriplycli  more  realislic  llian  ivd.s  clidracterislic  u'illi  this  rare 
artist.  In  fine  state. 

(Illustrated  on  {xige  jj) 

TOYOHIRO:  Teacher  of  Hiroshige 

157.  GROUP  OF  LADIES  UNDER  THE  PINES 

Fine  color  in  the  graceful  group,  and  the  print  in  fine  ccmdition. 

158.  TWO  LADIES  AT  YENOSHIMA  CAVERNS 
Watching  a  diver  with  a  giant  crab. 
Beautiful  composition  and  color,  slightly  rubbed. 

159.  EBISU  FISHING  IN  A  RED  BOA'F 

Fal  and  jolly,  holding  up  a  line  lioin  whidi  depends  a  small  and 
very  frightened  car]).  Raic  example  of  this  artisi,  celebrated  for 
the  beauty  of  his  sidjjects. 


SHUNZ AN 


35 


36    GOSOTEI  TOVOKLM  •  TOYOKLM  •  TOVOXOBU  •  LTAMARO 


GOSOTEI  TOYOKUNI  (1777-1830) 

160.  GIRL  IX  A  BLUE  HOOD  IN  A  SXO^VSTORM 
Carrying  a  lantern:  lovely  print;  with  two  Utamaro  reproductions 
(one  a  triptych,  a  princess  attended,  on  the  seashore).  (3) 

161.  MOTHER  WITH  THE  BABY  THROW  N  OVER  HER 

SHOULDER 
Charming  color  effect. 

TOYOKUNI  (1785-1804) 

162.  THREE  WOMEN  AT  A  SHOP  DOOR:  TOKYO 

Good  example  of  the  first  great  tovokuni  and  in  beautiful  color 
and  good  condition. 

163.  RARE  VIEW  OF  MOUNT  FUJI  BY  TOYOKUNI 

With  the  \  iew  of  the  Temple  grounds  on  the  pine  tree  hill  in  the 
direct  foreground.  The  mountain  in  overpowering  grandeur  seen 
against  a  beautiful  sky  of  clouds  and  mist. 

TOYONOBU  (171 1-1785) 

164.  RARE  HOSOYE  TRIPTYCH  IN  UNDIVIDED  STATE 
Printed  in  rose  and  green.  Bo)  and  girl  sweethearts,  young  lovers 
and  an  older  pair  on  tJiis  very  rare  undivided  primitive  triptych. 

UTAMARO  (1754-1806) 

165.  A  GEISHA  READING  A  LETTER 
Fine  color  and  condition. 

Kakemono  form,  \  ery  unusual  with  ui  am.\ro. 

166.  TWO  LONELY  MAIDS  IN  THE  MOONLIGHT 

Corner  of  a  tea-house  verandah;  one  girl  seated,  her  companion 
leans  idly  back  against  the  pillar  watching  the  crescent  moon.  An 
idyllic  picture  of  utamaro's  best  period. 
Beautifully  printed,  fine  condition. 

167.  YOUNG  GIRL  WITH  A  FAN 

Summer  weather,  and  she  wears  a  thin  patterned  black  gauze  over 
rose  color,  tied  with  an  obi  printed  in  bronze-gold. 
One  of  utamaro's  finest  compositions. 


U  I  A  ,M  ARC) 
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168.  THE  MAID  AT  THE  BARRED  SHOJI  AND  A  CUP  OF  SAKE 
Rare  shadow-print,  untrimnied,  a  fine  impression,  tJie  obi  printed 
ill  bronze-ffold. 

o 

The  strength  of  mass  and  the  outline  of  the  figure  at  the  barred 
window  resembles  the  Primitives,  as  she  hands  back  her  cup  to  be 
filled  by  the  shadowed  girl  whose  hand  and  the  kettle  appear  in 
the  opening  of  the  shoji  (screen). 
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UTAM ARO 


169.  KINTOKI  AND  HIS  MOTHER:  YAMA-UBA 

The  mother,  who  has  been  washing  her  hair,  is  nude  to  the  waist 
bending  over  with  a  comb.  Kintoki  has  climbed  on  her  back. 
Beautiful  clear  color  and  fine  condition.  Very  rare  nude. 


UTAMARO  •  YEISEN 
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170.  FLOWER  ARRANGEMENT 

Miniature  chcn y  tree  in  blossom  in  a  low  stjiiare  bowl. 
Rare  print  in  good  condition. 

171.  GROUP  OF  THREE:  SEEN  AT  HALF  LENGTH 

A  )oiith  and  t^vo  girls,  all  of  whom  ha\e  had  too  much  sake. 
From  the  Mosle  Collection. 

172.  THREE  GIRLS  ON  A  PICNIC 

One  lies  on  a  mat,  two  graceful  figures  standing  near  her.  Prevail- 
ing tones  of  green,  yellow  and  grey. 
Bought  in  Paris  several  years  ago. 

173.  A  COURTESAN  SEATED  AVITH  CLASPED  HANDS 
White  robe  gauffered  in  cherry  blossoms  over  rose  color;  her  heavy 
brocade  obi  patterned  in  ^vhecl  medallions  of  rose,  black  and 
green. 

174.  FOUR  SMALL  SQUARE  PRINTS  BY  UTAMARO 

Tea  Ceremony;  Name  Day  Ceremony;  Music;  Girls  Pounding 
Clothes  (4). 

175.  THE  MSIT  OF  A  PRINCESS 

Beautiful  composition;  the  black  kago  has  drawn  up  under  a  cherry 
tree.  Maids  assist  the  Princess  to  descend;  others  follow  on  foot  with 
presents. 

Triptych:  In  old  gilt-spangled  mount.  A  little  time-worn. 
YEISEN  (1791-1851) 


176.  TWO  FIGURE  PRINTS 

Girl  in  the  wind:  the  yellow  brazier.  (2) 
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